
  

 

It can be that beautiful. It ripples and bubbles in Michael Borek's piano. Finding nothing was perhaps his point, maybe 
it's just the great art of storytelling without getting bored, even if you don't conjure up the fat stories out of a musical-
poetic hat. why? 

Where is the journey going? Go here, go there. The design of the booklet and the CD itself is clearly reminiscent of 
ECM products. And the meditations on the CD are reminiscent of Keith Jarrett's pensive encores. Which is not a lack, 
but generates enjoyment. It is so loose and lightly worked, played so permeable, that one likes to go on a journey with 
the pianist. Where is it going again? Doesn't matter. Being on the move is an accepted end in itself. Especially when 
you can do it of your own free will. 

So far so good; Tracks 13 to 15, which seem to indicate a pairing of Messiaen and Debussy, show how well this can 
also work with somewhat more advanced material, when towers of thirds meet shimmering counter-movements in the 
highest registers. Borek opens up a completely different world. The final track, "Eternity," feels like a remodelled steal 
from the repetition world of Keith Jarrett's solo concertos from the 1970s. 

A thoroughly lyrical and sympathetic record in slumber mode, which seems to stop the momentum and therefore can 
perhaps be a challenge for one or the other. 

  



 



 

(…) After “Beyond The Ocean” and “Meditations”, “It Happened In June” is 

Borek’s latest solo album. One can well recognize there that as a pianist he is 

mainly influenced by classical composers like Satie, Chopin and Bartók. Borek 

is a romantic through and through; besides elegiac personal compositions he 

also has in his repertoire Mercer’s "Once Upon A Summertime", John 

Williams’ "Hatikva-Theme From Schindler's List" and Bill Evans’ "Peace 

Piece", which are indeed a little closer to jazz, but without truly living the latter. 

In comparison: Keith Jarrett in his improvisations (with a few exceptions) 

challenges his listeners, but he also repeatedly creates in the great sea of free 

jazz short islands of well-being, to set out after that again in rougher seas. 

Borek's music is an island, and as beautiful as it is, one would also wish 

excursions to this open sea of jazz.  

 

 

 


